
1Ai.fl MING TOJT SPA 


A SMALL COLLECTION OF GENUINE P|BASING 


BEING 

fflatiinet Specimens of 

TENIERS VANE 

HEMSKERCK VANE 

MORLAND VEEV 

C. VAN D EVELDT P. VA 


SALVATOR ROSA 

BOLOGNESE 

BACKHUYSEN 

WATTEAU 

VANDYKE 


Also , on a larger Scale, a Jine Production of 


RUBENS 


TOGETHER WITH A SMALL ASSEMBLAGE OF 

Engravings and Drawings , 

The Property of a Gentleman going to leave Leamington, 

WHICH WILL BE 


BY J. E. & 0. ROBINS 


IN THE ASSEMBLY ROOMS AT THE NEW TOWN, LEAMINGTON, 

V 

On Monday , September 2, 1822, 

* V * 1 ' At On* o’clock precisely. -V-.. 


May be viewed on the Saturday preceding the Sale < 
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PICTURES. 


No. 1 —George Morland. . - : ;i 

Feeding Pigs—an unquestionable production of this master; Th^stf 
Animals may boast a neater pencil than he always bestowed upon 
them, as well as being a faithful transcript of nature. 

No. 2 —The elder Egbert Hemskirck , background Breughel . > 

Itinerant Musicians. The ludicrous distress of these bacchanalian; 
strollers is marked with great humour, and the painting aided by> 
Breughel escapes the censure too frequently deserved by this master, 
of beings coarse and dark, on the contrary, with force, it is clear and 
well finished. 

No. 3 —Velvet Breughel, 

Forest Scene, with the Hermit’s Cell. This cabinet gem is minutely 
painted: the leafage of every tree appropriate, the trunks displaying. ^ 
the same correct marking—a pleasing and rare specimen of this la bo- " 


nous master. 


No. 4 —Cornelius Vandervelde. 


A Calm at Sea. The vessels, sails, and rigging given with truth 
and accuracy, but the air in the picture behind them and the grada-* ^ 
tions of distance display most the skill of this marine production. 

No. 5 —Ladolph Backhuysen. « 

A Storm at Sea. This is a strong contrast to the last subject £ ithe 
agitation of the water in the midst of perilous rocks, foaming with spntjy* 
(tne clouds partaking of the tempest) display the dangers to which ibe> 
mariner is exposed in his perilous avocation* .. 
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V No. 6— Dirk Vandenbtrgen. 

i ' i A pleasing composition of Cattle, richly coloured, with a suitable 

I landscape and clear sky, ail in harmony. 

J No. 7— Vanderdoes. 

Evening Landscape, with Cattle. The declining sun sheds a sober 
light over the scene ; the reposing shepherd and the group of cattle are 
faithful to nature and very highly finished. 

No. 8— D. Teniers the younger. 

A Village Merry-Making. The piper has excited one couple to 
dance, whilst another indulge in courting; the group is tilled up with 
his accustomed humour and expression; the colouring is transparent, 

, and the landscape in harmony with the figures. 

• No. 9—D. Teniers the younger. 

L/_Boor, with Snaps to sell, one of the Cries of Amsterdam—an un- 
doubted production of this favourite master—painted in his transparent 
and silver tone, with touches so effective they merit the term assigned 
to some of his works “ peint a coup de lancette.” 

No. 10— 11 Bolognese. 

This classical Landscape of the Italian school is a genuine speci- 
men of the master, and composed wi$h great skill, touched with spirit 
and taste, well harmonized. 

\ No. 11 — Watteau* 

. \ * A seated Group of Figures in a Landscape. " 'tnough the costume 

>4 P af ty is not of our dav, there is ease and grace in the figures ; 

the flesh soft, the tints judiciously blended, the landscape appropriate 
- * ^md in, harmony. This master and Rembrandt were evidently the 

/i basis of the practise of Sir Joshua Reynolds, whilst he preached Mi-r 

s •'hael Angelo and Raphael. 

No. 12— Sahator Rosa. 

; It is not easy to possess in so small a compass so choice a specimen 

i i v- of this great artist—the subject is judiciously selected, the trees touch-’ 

ed with an exquisite and spirited pencil. 
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No. 13— Vandyke. 

Portrait of Edmund Waller the PoeU.before he came of age, paint¬ 
ed by this distinguished master on his early visit to England in 1624-5. ^ 

The attitude is graceful and easy, the expression pensive and tender, //^f 
the bushy hair well managed, its masses light and neat, the colouring 
sweet, the baud in good style and worthy of his pencil. ; 

No. 14— Rubens. i 

The Assumption of the Blessed Virgin. In the enchanting school of 
Titian, Giorgione and Paolo Veronese, Rubens became enamoured with 2& 
their beauty of colouring, * and on his return from Venice in 1615 he > . 

painted this picture for the t)uk4of Mantua. The subject afforded 
full scope to bis luxuriant fancy, and in tfye attendant waphsand che- ** > 

rubs he has given them every variety of attitude with tHe ease and 
plicity of nature, and the colouring fresh and lively, though at the dis- « ; J 

tance of 266 years from its being placed in a recessed, chapel ; at 
Antwerp, - - . r 7 *. /. v v 

No. 15— Hermann , Vandermynn . 

Painted at the Hague in 1715. The subject and composition is 
certainly borrowed from Titian’s celebrated Danae at Naples, to the 
excellence of which it was Vandermyun’s ambition to approach ; but .jyB 

this figure of Danae is an actual portrait of a favourite female painted ° TMl 
from nature; therefore the accuracy of the drawing, the tone of the 
colouring, and the merit of the expression is entirely his own, and these ;.'£S8 

have been always highly extolled ill this.performance of welhknown 
celebrity. 

/7 11 /' / 
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ENG RATINGS. 


■CHtCtSft \mmessm 


* ^Portraits, whole Lengths . 



ER. 

■ke 

&i<SRAVER. 

Gunst 


to 

ditto 


to 

ditto 


to 

, (fit 


to 

,*<. 

/.ditto 


m. 

Beechy Smith 

•_> Zr 

iff any 

Earlom 


Sullivan 


Martini 


King Charles the 1st and his Queen 
Henrietta Maria 

Visct. Grandison, Countess of Car¬ 
lisle 

Countess of Chesterfield, and Two 
Ladies Wharton 

Lady Wharton and her Father, A. 
Goodwin, 

Lady Carey and Lord Chaworth 

King George the Third, 1804 

King George the~Third, Queen Char¬ 
lotte, the Prince of Wales, Duke 
of York, Duke of Clarence, the 
Duke of Kent, the Queen of Wir- 
temburg, & the Princess Augusta 

King George the Fourth when Prince 
of Wales, in his 25th year, 1787, 
and the Princess of Wales in the 
year of her marriage, 1795 

Sir Joshua Reynolds attending his 
present Majesty when Prince of 
Wales at the Exhibition, in 1787 


Portraits, Heads only , 

Hally Alfred and the Kings of England 

- Heathy from the Norman Conquest to the 

Collins , ^ Revolution, including Mary Queen 

Shenvin, Sfc. of Scots and Oliver Cromwell 

'cijnolds Jones Mr. Fox—a very brilliant and fine 

impression 
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No. Painter Engraver. 

27 

28 

29 

30 


31 



32 

G. F. Rigaitd 

J. R. Smith 

33 

H. Rigaud 

Drevet 

34 


f Kdelinck 

35 

! 

i Nantetttl 


ft ' 

J 

36 

ir 

er j 
n 1 

*rj 1 

1 ditto 

37 

n 1 

ft 1 

D 1 

& 

^ditto, tye. 


Lord Charlemont & another—proofs 

Sir Thomas Picton & another—do. 

Dr. Hunter and another—do. 

Dr. Gillies and another—do. 

Sir Edward Berry, Abbe Delille and 
M. Clery 

Barlolozzi, Cipriani, and Cajrlini 

The Duke of Narbonne, &c. &c.—a 
fine impression 

Racine, Quinault, Colbert, & Pascal 

Freret, De Suze, Dorien, and Steen- 
berghen 

Clermont de Tonnerre, Louvois, La 
Verrilliere, and La Chambre 

Lomenie, Malignon, Chamillard and 
Pomponne, Cardinal de Tournau, 
Manillan and — 


38 

39 

40 

41 

42 Hogurth Cooke and 

Smith 


Eveques de Senez, and de Boulogue 

Jansenius, Mainbourg, La Millitierre, 
and Marillac 

De Maupou, De Belle-Isle, Hatton 
and Cracnen 

Sir T. Trevor, Sir C. Wray, Sir C. 
Turner, Judge Street, Marquis of 
Haddington, and Lord Verulam 

Hogarth’s Portrait, Sancho’s Feast, 
the Bench, the Sleeping Congrega¬ 
tion, Rehearsal of Judith, March 
to Finchley, Masquerades and 
Operas, and Beggar’s Opera 



Historical Engravings . 

No. Painter* Engraver. 

43 RaffaeTs Aquila The Victory of Constantine over Max- 

famaus picture . entian on the Tiber, from the cele¬ 

brated picture in the Vatican at 
Rome, in four folio sheets 

44 JLout her hourg Stadlerand The Destruction of the Spanish Ar- 

Pollard mada 

45 ditto Fitter Lord Duncan’s Victory over the Dutch 

Fleet 

46 ditto ditto Ld. Nelson’s Victory over the French 

Fleet at the Battle of the Nile 


47 Dietrich S. WiReynolds The Entombment pf Christ—a proof 

print 

48 ditto ditto The Entombment of Christ—another 

proof print 

49 Smirke Jukes and The Departure — one impression in 

Pollard an early stage of the plate and a 

second on its completion 

50 Rembrandt Raveret The Lord of the Vineyard—a good 

• impression 

51 Dayman W.W.Ryland Sir John FalstafFs Recruits 

52 Michael Angelo JET. Goltius Cain and Abel—said to be the finest 

etching of this eminent master 

53 Raffacl Kirkall The Holy Family, from two of the 

finest pictures of Raffael—the first 
in the King of France’s collection 
ditto x The Madonna della Segolla in the 

Florentine collection—PallazzePitti 


54 Murillo Miller The Holy Family 

Rubem Bolswert The Madonna and Serpent 

55 ditto Gallo Abraham offering up Isaac 

ditto Vosterman The Angels conducting Lot and his 

Wife from Sodom 


56 ditto 
ditto 


The Salutation of Mary & Elizabeth 
Van , Euden Christ delivering the Keys to Peter 
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No. 

Painter 

Bnoraver. 


57 

Roberts 

GaTle 

The taking down from the Cross 


ditto 

ituPTaiies 

The Angels appear to the Maries 

58 ditto 

Pluto delivering Eurydice to Orpheus 


ditto 

Hollander 

Ehphrasia 

59 

ditto 


The Graces 


ditto 


Diana and Satyrs 

60 

W. Hadiittott 

Bromley 

The finding of Moses 


ditto 

Bartolozzi 

Esther accusing Haraan 

61 

Hogarth 

B. S5iilih 

Sigismunda—fine impression 

62 R&mii'ey 

ditto 

iviilton and his two Daughters 


Weslull 

Meadows 

A Fern-cutter’s Child 

63 

Titian 

CosWay 

Bartolozzi 

Blake 

yeous Sleeping * . /• ^ 

Venus dissuadesAdonis from Hunting 

64 Baitolozzi 

Minas i 

Venus 


6o Chaucer’s Canterbury Tales, in nine 

•i i * • ^ % 


Mortimer 

Hogg 

. _ plates,' as under: 

The Departure of the Pilgrims 

ditto 

Sharp 

The Miller of Trompiagton 

ditto 

Sherwin 

January and May 

ditto 

Hall 

The Millers Tale 

dittd 

Williams 

The Coke’s Tale 

ditto * 

flogg 

The Three Gamblers and Time 

ditto' 

dim 

The Frere’s Tale 

dittd' 

Bfahley 

Palemon and Arcita 

ditto 

Hdgg 

The Sumptnor’s Tale 

66 Cosway 

Cosway 

Rd. Cosway’s tinted Etchings, made 


> - ; 

by himself at Paris, after thirty of 
the most celebrated Italian Pic- 

67 Cipriani 

Bartolozzi 

tures—desirable to illustrate a Pil- 
kington 

Three pleasing Groups, Females and 

Gxiercino 

ditto 

Boys 

68 Cipriani 

dittor 

Four varied Subjects 

69 ditto 

dittd f 

Three Subjects from Sappho 


70 ditto fy Cosway ditto Three Cupid Subjects 


* i 



<*r\ 


yv, 




No. Painter. 

,71 Cipriani 

--4v 


Engraver. 

Bartolozzi 


72 dittofy Cosway ditto , £c. 

73 JParioiw 


74 Many their Comer 


. y. 

'. r,s 


v ;:" .ivi.o 

P.Sandby 


79 Win, Femyhougfc 


1 Three Females m the red chalk man 
' " er ; to gether with a Drawing bi 
Palma Vecchia d 

Four varied Subjects 

The Public Edifices of the Metro 
polis, illustrated by 200 Engrav¬ 
ings, one i ar g e 4to. volume 

The Biography of Twenty-five of the 
most eminent Painters, their Por¬ 
traits, and, an Etching of one o 1 
their principal Works with each 
1-ife, one large 4to. volume 

Mr. Youngs Etchings of Lord Gros- 
venors celebrated Collection of 
Pictures, with historical Notices, 
one large 4to. volume 

Mr. Sandby’s Etchings of his Works 
composing Fifty-two Landscapes 
andF.ftyF.gures, in one volume, 

,; 'A Collection of more than Seven Hun- 
. dred and j Thirty Portraits of dis- 
s . Anguished Persons of every Deno- 
- m,na lion. chiefly British, in one 
volume, folio 

A Collection of more than Seven Hun- 
dred and Twenty Engravings of 
Views m England, consisting chief- 
Y ° f Ge ^“en’s Seats, Castles. 
Abbeys^ Priories, Churches, and 
Cathedrals, in two volumes, one 
/olio and one 4to, arranged in their 
. Counties alphabetically 

Drawing of the Observatory at Ox- 
ford, South View 





• •*. -iSF* ■'*&& ■ *t 


N 80 PaintER ~ Two Views of the New and Old* 

Lduvre and the New Bridge with 
the ThuHleries at Paris 

81 Claude, Lorraine, Wilton Low- 7 Two favourite Landscapes of these 
ru. Smith of Cltichesier. Peake y Masters 


Engraver. 


ry, Smith of Chichester , Peake 

82 Rubens Bolswert 1 

Waterloo Pillement J 

8$ Wouverman Dauthman ^ 

Bergham ( 

Bergognone Pond . 

Gainsborough \ 

Ward 

84 Barret Roiclandson 


86 Sinirke, 
Burney , fyc. 

87 Edwards, Sc. 


Filler , 
Heath , fyc. 

Pass , fyc. 


Two favourite Landscapes of - these 
Masters 


Five Engravings, various Subjects 


Eight Landscapes and Views 

Twelve Drawings on various Sub¬ 
jects : — Hunting, the Ale-House 
Door by Major Wathen, Land¬ 
scape after Gasper Poussin, a Sea 
Eagle, and Eight Females in the 
different Costumes of the Levant 

Thirty-six Engravings to illustrate 
the British Theatre 

Twelve Engravings of Birds and other 
Subjects of Natural History 


■ -^IP" 

; 


Printed bj’W. TALBOT, Eieter-row r Bimiughii*. 



